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TEXT

1. How soft a Caterpillar steps (1448) 

How soft a Caterpillar steps —
I found one on my Hand
From such a velvet world it comes
Such plushes at command
Its soundless travels just arrest
My slow — terrestrial eye
Intent upon its own career
What use has it for me —

2. The Road was lit with Moon and star (1450) 

The Road was lit with Moon and star —
The Trees were bright and still —
Descried I — by the distant Light
A Traveller on a Hill —
To magic Perpendiculars
Ascending, though Terrene —
Unknown his shimmering ultimate —
But he indorsed the sheen —

3. Whoever disenchants (1451)

Whoever disenchants
A single Human soul
By failure of irreverence
Is guilty of the whole.

As guileless as a Bird
As graphic as a star
Till the suggestion sinister
Things are not what they are — 

4. The overtakelessness of those (1691)
 
The overtakelessness of those
Who have accomplished Death
Majestic is to me beyond
The majesties of Earth.

The soul her "Not at Home"
Inscribes upon the flesh —
And takes her fair aerial gait
Beyond the hope of touch.

5. There is a solitude of space (1695) 

There is a solitude of space
A solitude of sea
A solitude of death, but these
Society shall be
Compared with that profounder site
That polar privacy
A soul admitted to itself —
Finite infinity.

6. Rearrange a “Wife’s” affection! (1737) 

Rearrange a “Wife’s” affection!
When they dislocate my Brain!
Amputate my freckled Bosom!
Make me bearded like a man!

Blush, my spirit, in thy Fastness —
Blush, my unacknowledged clay —
Seven years of troth have taught thee
More than Wifehood every may!

Love that never leaped its socket —
Trust entrenched in narrow pain —
Constancy thro’ fire — awarded —
Anguish — bare of anodyne!

Burden — borne so far triumphant —
None suspect me of the crown,
For I wear the “Thorns” till Sunset —
Then — my Diadem put on.

Big my Secret but it’s bandaged —
It will never get away
Till the Day its Weary Keeper
Leads it through the Grave to thee.

7. One Joy of so much anguish (1420)

One Joy of so much anguish
Sweet nature has for me
I shun it as I do Despair
Or dear iniquity —
Why Birds, a Summer morning
Before the Quick of Day
Should stab my ravished spirit
With Dirks of Melody
Is part of an inquiry
That will receive reply
When Flesh and Spirit sunder
In Death's Immediately —
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How soft a Caterpillar steps
Emily Dickinson
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1.

1. Two, three and four note half tone clusters, rhythms and pitches
imrpovised ad libitum spanning entire treble staff, with no regard
for meter, for duration of arrow to solid line (notated rhythms are
suggestions only.)
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2.

2. Three and four note whole tone clusters, arpeggiated,pitches and rests 
between clusters improvised,  ascending,  to the uppermost notes of the 
piano, with no regard for meter, for duration of arrow to the solid line, 
allowing sound to decay to silence at the end.
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The Road was lit with Moon and star -

Like a monstrous, yet beautiful nightmare 

1. The melody  may be improvised within the span of the boxed notes
throughout, letting the text guide the rhythm, dynamics beginning
as indicated, but expression unfolding as desired by performer. 

The Road was lit with moon and star -

The Trees were bright and still -

Descried I  -  by distant Light A Traveller on a hill -

Emily Dickinson
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To magic Perpendiculars               
 

But he indorsed the sheen

Unknown his shimmering ultimate - Ascending through Terrene -

Ped.

Ped.

2.

2. Play as repeated blocked octaves that gradually 
slow down and get softer, (note in m.24, start slow, 
speed up, then slow down as before.)

pedal freely
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Ped.
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Whoever disenchants

Whoever disenchants     A single human soul     By failure of irreverence     Is guilty of the whole  

As guileless as a Bird                      As graphic as a star                    Till the suggestion sinister            

1.

1. Play as a steady, meterless ostinato, independent
of singers pace, for duration of arrow to solid line.
Cutoff with singer.

2.

2.

2. Improvise melody without regard for piano accompaniment,
using given notes as pitch centers, but using any notes within 
or near given notes to ornament or extend melodic material; 
rhythm and expression ad libitum. 

Emily Dickinson
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following the singer

3.

3. Using the given clusters and octave, improvise a cadenza-like
passage of the utmost chaos, rhythm and octave displacements
ad libitum, for 15-20 seconds, pedal down to m. 17.  
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The overtakelessness of those
Emily Dickinson
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19 
 






 
The




 







    
soul her "Not at


 

 








 
Home"

  



2 1691







































S

Pno.



23

  
In

23 
 



  





 
scribes up


 






poco. rit.

poco. rit.

  
 

on the flesh And



   

   









 

takes her


 

 







- -











































S

Pno.



27

   
fair aer ial

27   



poco cresc.

poco cresc.

  

gait Be


 



  





 

yond the


 










poco. rit.

poco. rit.

  
hope of



  





pedal off

- -



































S

Pno.

31

 
touch.

31

   







a tempo




 

 







Ped. harmonically



  





 
   





31691



























S

Pno.

35



35   






   


no pedal



 





 





 






 





4 1691















Soprano

Piano



      

      




      


      



  

  







S

Pno.

4



4

  






      

      



  
 

    

 

 







S

Pno.

7



7

  

 




    

    



  

There

   


 



 

 

 

 

 
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Jason Phillips

There is a solitude of space
Emily Dickinson









S

Pno.

10

     
is a sol i tude of

10

     

     

Ped.

non metered, expressive



  
space A- -







S

Pno.

12

   
sol i tude of

12

Ped.

  
sea A- - - -













S

Pno.

14

   
sol i tude of

14

Ped.

 
death,

  

- - - - 

2 1695

(      )

(      )

*

* non-metered, unsteady ostinato, left and right hand phasing in and out of
allignment with each other, using given notes and harmonizations, but with
note and harmonization patterns improvised in performance, for duration of 
arrow to solid line (lh) or next indicated note (rh), with pedal always.















S

Pno.

16



16

      

      

as before





      


      

  
but

  

  





















S

Pno.

19

   
these Socie ty shall be

19

 



non metered, expressive

Ped.



 

      

      

as before



-



















S

Pno.

21

   
Com

21

  
 

    

   
pared with that pro found er site





non metered, expressive

Ped.



- - -

31695















S

Pno.

23

   
That

23     

    

as before

Ped.

 

      

po lar pri va cy A



- - -







S

Pno.

25

        
soul ad

25

      

      

non metered, expressive

Ped.





-













S

Pno.

26

        
mit ted to it self Fi

26




Ped.

- - - - - -







4 1695

*

* as before, observing rests as 
indicated, with pedal always

(      )









S

Pno.

27       

nite in fin i ty.
27



- - - - -















S

Pno.

28 

28

        

       
Ped.















S

Pno.



29



29       

      


as before



      

      




 



  
Ped.



51695

*

* as before, for duration of arrow to solid line (lh) 
or next indicated note (rh), with pedal always.









S

Pno.



32



32 
 

 
Ped.



      

      




  
 

    
Ped.











S

Pno.

35



35



  


 

Ped.





   


  





 


 


Ped.









6 1695
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

















Soprano

Piano




      


  

Acerbic ()






      


  




    

   
  


  



  





  





     


























S

Pno.

4

     

Re ar
4

   


 





 

 




          

   

range a "Wife's" af fec tion! When they

     
 


  

 

 
  



- - - -













S

Pno.

6

         

dis lo cate my Brain! Am pu
6

       


  

  
  

 

          
   

tate my freck led Bos om! Make me

     
 

 
  




 


         
beard ed like a man!

     



  

 




- - - - - - -

1737

Jason Phillips

©

Rearrange a "Wife's" affection!
Emily Dickinson





















S

Pno.

9



9


      


  






      


  




    

   
  


  



  





  





     


























S

Pno.



12

     

Blush, my

12

   


 





 

 







          
   

spir it, in thy Fast ness, Blush, my

     
 


  

 

 
  



- -







S

Pno.



14

   
   

  

un ac knowl edged clay, Sev en

14

       


  

  
  

 

              
years of troth have taught thee More than

     
 

 
  




 


- - - -
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











S

Pno.



16

         
Wife hood ev er may!

16

     



  

 







      


  






      


  

- -

  





  























S

Pno.

19



19


    

   
  


  








 






   

Love that



  



  



     








  

 













S

Pno.

22     

nev er leaped its

22


     

 
  




 



     
 

sock et, Trust en


     

 
  

  
  



      

trenched in nar row


    

 
  


  

 
 

  


- - - -

         
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





S

Pno.

25  


pain, Con

25    

 
  


 

  






cresc.

cresc.

   

stan cy thro'


     




 
  






     

fire a ward ed


     

 
  

 





- - - -

       







S

Pno.

28  

An guish

28


    

 
  





  

  


     

bare of an o

   
    




 
  






 
 

dyne!


 

  





- --

         









S

Pno.

31



31  




 










 








 




 









 



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





S

Pno.

33

 
Bur den

33  




 










 





 legato

 
borne so

 




 









 




-







S

Pno.

35

 
far tri

35  




 










 





 
um phant,

 




 









 




- -







S

Pno.

37

 
None sus

37  




 





 




 





 
pect me

     


 




 
 


of the

  

 


 
crown,

  

 


-

51737









S

Pno.





41  

For I

41  




 









 





 almost legato

 
wear the

 




 









 




   







S

Pno.





43

 

"Thorns" till

43  




 










 





 

Sun set,

 




 









 




-

   













S

Pno.





45  

Then, my

45  




 
















 

Di a

 




 














 
dem




  

- -

    






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























S

Pno.






48 


put

48




  

   



on.



 












  






  




 








   



  










 





























S

Pno.

52

   

Big my
52


        


  




non legato

non legato


      
Se cret but it's band aged,

     







pulling back

pulling back

- -





























S

Pno.

54

   

It will

54


       




  



non legato




non legato

a tempo

a tempo

 
    

nev er get a way

    







pulling back

pulling back

   

Till the


      

 
  




non legato

non legato



meno mosso

meno mosso
- -




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





S

Pno.

57

      
Day its Wear y Keep er

57



   

pulling back

   
Leads it


        

 
  




non legato

non legato

meno mosso

meno mosso

     
through the Grave to thee.






pulling back

- -
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





Soprano

Piano





 

 


 

 

non metered, dramatic

 * 7

pedal ad lib.






















 




















 







S

Pno.



3



3 
 




 




 6








 
















 















 



 
 5







S

Pno.

6



6

    

    


* Repeat this, and subsequent tremelos, 
   the number of times indicated.

gradually slowing



   








  




 





1420
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One Joy of so much anguish
Emily Dickinson









S

Pno.

10


One

10





non metered, with unhurried movement 

   
Joy of so much



Ped.



a.

   
an guish Sweet



-







S

Pno.

13

   

na ture has for
13





  
me I





-







S

Pno.

15

     
shun it as I do De

15




a. play chords as steady, repeated, but
   unhurried 8th notes, with rubato and
   expression that follows the singer, 
   but not intentionally alligned rhythmically.    

   

spair Oh

  








-

2 1420









S

Pno.

17

     

dear in iq ui ty Why
17

 

 

a little faster, with 
increasing urgency

       

Birds, a Sum mer morn ing Be









- - - - - -









S

Pno.

19 
  

fore the Quick of
19









holding back

 

Day Should





















S

Pno.

21

      
stab my rav ished spir it With

21


 




 





urgently again

   
Dirks of Mel o









holding back again

- - --


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





S

Pno.

23

 
dy

23








 




* 5

ped. ad lib.





    



 



4





   













S

Pno.

28



28

  




Is









  
part of an




Ped.

b.

    
in quir y That





- -









S

Pno.

32

   
will re ceive re

32 



b. As before, but less steady,
   and with fewer repetions 

  
ply When





- -
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





S

Pno.

34

    
Flesh and Spir it

34





c.

  


sun der In





- -







S

Pno.

36

 
Death's Im

36 



dim.

dim.

 
me diate








ly



 



- - -







S

Pno.

39



39
 

 




 










* 3

* as before, but left hand may begin
   before right hand has finished

ped. ad lib.




c. fewer and fewer repetitions,
    as indicated by arrow length 




 



 




 









 

4

 
 
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





S

Pno.

41



41



 


 

 
 

 




 


 


 


 

 




* 3

2

broadening

























 









slowing













S

Pno.



43



43  

 

* play tremelos indicated
   number of times.

4

Majestically
















 











 





 







  








6 1420


